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FOREWORD
The present treatise Vasistha^s Dhanurvedfl Sarhhitd is a

faithful rendering of the original composition of sage Vasiftha

who had it transmitted through a tradition of sages being

traced back to gods Siva and Brahma and described in the

Sukraniti as upaveda of the Yajurveda. The entire tradition

permeates provocative material with different levels of interests

and interpretations. Previously, largely unfamiliar to modem
scholarship the subjects delineated here were compulsorily

taught to such who wanted to acquire excellence in the skill.

This meant laying down of thorough instructions and
formularies by other sages like Para§ur3ma, Viivamitra,

Vai§ampSyana and Ausanas whose texts have been recovered

in manuscript form from libraries of Tirupati, Nepal Darbar,

Asiatic society, Bombay, Deccan College Research Institute,

Pune and Oriental library of Baroda.

It is a richly textured work which has brought forth

meticulously researched data for assessing the tradition of

craftsmanship and a basic weaponry of war which cardinally

affected the fabric of human society. The work provides

interesting and scientific reading in regard to both

physical and mystical implecations ranging from craftsmanship

of the weaponry including measurements and qualities of bows
and arrows, methods of teaching, shooting techniques to the

use of medicines and charms and general war practices.

I appreciate Mrs. Ray*s attempt to revise intcr^t in the

ancillary sciences of the past through this evocative work on

archerly, which is rare, indeed, and has been made accessible

to scholars after much genuine and wakeful efforts of her. The

translation is precisely lucid and connotative of intense

lexicology.

B. R. MANX
Buddha Pumima Superintending Archaeologist.

May 28, 1991 Archaelogical Survey of India,

Delhi Circle, New Delhi.
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INTRODUCTION

The existence of Dhcmurveda or Science of Archery can
be traced back to ancient time as is evident from references

in several ancient literatures. Visnu Parana^ refers it as one
of the eighteen branches of knowledge taught by Bhfen,
while the MahSbharata^ mentions it as having sutraslike
other vedas. Sukranlti® describes it as that ‘upaveda of
yajurveda* which has five arts or practical aspects—use and
employment of arms by the proper arrangement of legs^

duelling by the various artifices, throwing arms towards the aim
formation of battle arrays according to the signals, arrangement

of horses, elephants, chariots, etc. Agnipurana* and Samrajya-
Laksfami-Pithika,® a Saiva Tantra, contain separate chapters

on Science of archery and describe in detail the correct posture

in shooting, position of drawing the bows, measurement of

1. Vi§nupurapa tr. by H.H. wilson. Calcutta, Punthi

Pustak, 1961, Book HI Chapter VI.

—Mahabharata (Sabhaparva 5.1 jO) ed. by Belvalkar,

Poona, 1944.

3. Sukraniti, tr. by B.K, Sarkar. New Delhi. Oriental

Books, 1975 Chapter IV Sec. IH (152-164).

.

4. Agnipurapa tr. and annotated by N. Gangadhaian.
Delhi, Motilal Banarasidass, 1985 Pt. n Chapter 249
and 250.

-5. Samrajya Lakshml Pithika, ed. by V. Sastri, Tanjcwe,

1952, Chapter 135, 136.



bows, etc. According to Visriudharmottara’, god §atakrat2 >

(Indra) represents Dhanurveda or the knowledge of warfare.

Another representative of Dhanurveda in a personified form

and his worship as god is found in the book ‘History of

Punjab’ by Syad Muhammad Latif ® (originally published in

1889). Here the deity who rides on a bull posses four feet,

eight arms and three eyes. His weapons are bow, sword,

thunderbolt, discus, s'ataghni, club, spear, battle axe.

The present translation work is based on the book

Vasi§tha’s Dhanurveda SamhitS (Bengali ed.i by Pandit

Iswar Chandra Sastri and Arun Chandra Sinha. The book

was published in 1922 from Mymensingh, now in Bangladesh.

In the introduction of his book, Sastri referred Brahma
as an introducer of Dhanurveda and about Lord Mahadeva
who preached the Science of Archery to ParaSurama. He
also had mentioned the names of great sages Visvamitra

and Vaisampayana as authors of several treatises on
Dhanurveda, Unlike the Purarias, Vasi§tha associated

Dhanurveda with both Yajurveda and Atharvaveda.

Besides providing the account of the training of the

archers, Vasi§tha’s Dhanurveda describes difierent types of

bows and arrows, process of making them, different steps in

practice teaching. Adoption of tantric ways for wining the

battle, worship of different gods for victory, application of
herbs, charms as preventive measures in war, formation of
arrays, duties of kings and army commanders, training of
the elephants, horses have also been dealt with.

1. 5^ 5r«rT ^13: 1

srsnwTufi ggftr n

—Bhattachaiyya, D.C., Pratimalak§ana of the Vijtniu-'

dharmottara. New Delhi, 1991, PP. 166.

2. Latif, S.M., History of Punjab. New Delhi, Eurasia-
Publishing House. 1964 (Reprint).



Dhanurveda Samhita of Vasi§tha, according to Sri P.C.

ChakravartP can not be dated before 17th century A.D. as it

mentions “Chatrapati”, the title which came into vogue
only during maratha hero Shivaji’s time (AD 1630-1680).

It has got a number of verses identical with Samrajya
£iakshml Pijhika and Brhat-§5rngadhara Paddhati.*

which testifies the presence of one common and earlier

source. This is probably Siva Dhanurveda which Vasistha’s

Dhanurveda had quoted often.

The Sanskrit version and the illustrations given in this

book have been reproduced from the original. The terms and
words have been explained in the footnote wherever possible

and necessary. Inspite of my best efforts, errors might have

crept in and I stand responsible for all these omissions.

Pumima Ray

New Delhi

1. Chakravarti, P.C. Art of war in ancient India , Delhi,

1990 (Reprint).

2. Pant, G.N., Indian Archery, New Delhi, 1978, pp. 331-341





SYSTEM OF TRANSLITERATION
(Vowels)

ST ==a, 3FT =a. ? “i. f =i, ^ ==a,
=u. =r* «? =e. II
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Vasistha’s
m m
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Dhanurveda Samhita

SrST^T

^f^Tzr
ftr«sjTT3T fK^^Tw^TJn’FT I iTff%-wirf%-5ra^

wf^»s3::, 5g:w ^ ! m ^Tf52T«r5f%wr

^pnraiq; ^Tf^r^: qT5T^iTT*ft^T=^ ^7%^ ^
ffcTTET, ^ ir^#?Tar#—?EFf^^f

?f%rr«T I

3r«fmr^ ^q- ^ gftq% I

?Efsr^'2Trf5T ETSTTa'S^FT 11 ?ll

Once king Vi£vdmitrci^ being desirous of victory, visited

1. Visvamitra, a celebrated sage was originally a Kgatriya,

being the king of Kanyakubja and son of Gadhi- Once

he tried to take away forcibly the great sage Vasi§tha*s

cow of plenty, the Kamadhenu, but could not succeed.

Then he went to the Himalayas and devoted himself to

the most rigorous austerities to gain spiritual parity with

his rival sage Vasi§tha and got the titles Rajar^i, R§i,

Maha]:§i and Brahmar^i. Finally, a reconciliation was

brought about and Visvamitra acknowledged Vasistha

and paid him homage.
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the roya! sage Vasisthd^, saluted, and thus addressed, ‘O

Reverend Lord ! I beg you to teach me, your humble brahmin

disciple the sciences of Archery for destruction of the enemies*.

‘O King Visvamitrd said the brahmin saint Vasisfhay

*Pay attention to what I say. For the benefit and protection

of the brahmins, hermits, Vedas and cows, I am going to

narrate you the secret of the art and sciences of Dhanurvedefi

1. Vasistha was one of the seven great sages (Sapta H§is)

whose activities can be traced from the Vedas down to

10th century A.D, inscriptions. He is first noticed in the

j^gvedas and later in the Aitareya Brahmana. He was

a great teacher. He taught many disciples the Vedas

and the Vedangas.

2. Sri E.D. Kulkarni in his article ‘The Dhanurveda and its

contribution to lexicography* (Bulletin of the Deccan
College Research Institute Vol. 3, 1952), mentions a
number of works on Dhanurveda—Dhanurveda of

Vasi§;ha (Published), Dhanurveda of Visvamitra (Mss.

belongs to Tirupati Library No. 7493b), Dhanurveda of
Jamadagnya, Dhanurveda of Ausanasa, Dhanurveda of
Vaisampayana, Viracintamapi of Sarhgadhara (printed

in Sarngadharapaddbati). Dhanurveda attributed to Siva

(Mss. belongs to Darbar Library, Nepal No. 557),

Dhanurvedaprakarana (Viresvariyam) of Vikramaditya
(Mss belongs to Darbar Library, Nepal, No. 2(82),

Kodandamandana (Mss. belongs to Bombay Branch of
Royal Asiatic Society), Kodandasastra of Dilipabhubhft
(Mss. belongs to Deccan College Research Institute’s

Collection; Darbar Library, Nepal and Oriental Library,
Baroda. Dhanurvidyadipika, Dhanurvidyarambha-
prayoga, Dhanurvedacintamapi of Narasimha Bhatja.
Isanasarnhita, Kodapducaturbhuja, Sarasaihgraha,
Saihgramavidhi (Mss. belongs to Darbar Library,
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(Archery) which Parasurdma^ learnt from Lord Siva. This has
attained an equal status as the Yajurveda and Atharvaveda

Saihhitas.

I shall describe the facts in the same way as was Bhargava
(Para^urama) told by Lord Siva. You listen carefully !* //I//

^ 1

i

ta[5RT>TT:, WTirf^SR: W^in

The entire Dhanurveda has been divided into four sections

:

The first part gives instructions on the principles, the second

part contains the rules for collection, the third part describes

the ways of casting the bows, while the fourth part tells about
the application of the weapons®. //2//

55#% >1^: w4§r^rPTWiw sqrqrTf^ 1%?raT 11^ 11

In respect of the right on Dhanurveda, he said that the

archery teacher should always be a brahmin. But the other

two castes® have equal right to use it in a battlefield. Also the

1. Son of Jamadagni and sixth Avatara of Vi§nu, he was

a typical Brahman and his history typifies the contests

between the Brahmanas and Ksatriyas. He received the

celestial bow named DbanushI of Lord Vispu from his

father. Parasurama’s spiritual power was diminished when

Lord Rama strung his Dhanusbl-

2. All the treatises on Dhanurveda available so far confirm

that the whole military science comes under Dhanurveda,

not simply bow and arrow.

3. The other two castes represent K^atriya (Ruler or a

person belonging to the ruling class) and VaiSya (the class

of men involved in business and farming, according to

the system of four social order).
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^udras^ have the right to leam archery for hunting purposes.

nw

2Tr^^fao^%% IIYII

The weapons are of four types— Afttfcfa*, Armiktc^^

Mvktamukta^ and Yantramukta^. //4//

sn=#^: 1

snftsnr^T iistn

The purposes of learning archery are to protect the

virtuous people from the evil persons, robbers and thieves

and also to protect and defened the subjects. //5//

qwTsfT JTW 5rf€^:
i

1
1 ^11

Just as the animals in a forest keep away from the lion’s

den, so also the enemies keep away from the city which has a
single mighty archer. //6//

1. J^gveda (X, 90.12) narrates, “The Brahmap was his

(Purusha’si mouth; the Rajanya was made his arms:
the being (called) the VaiSya, he was his thighs; the
Sudra sprang from his feet”.

Agnipurana (Vol. 11 Chapter 249) considers learning

Dhanurveda is the birth right of the first two orders of
society viz the Brahmapas and the K§atriyas. A Sudra
is allowed to act as a soldier only in times of peril and on
the event of his having acquired a general proficiency in

the art of warfare by regular training and practice.

2. Discus etc. which can be thrown by hand.
3. Category of weapons which are not separated from the

hand e.g. falchion.

4. Weapons which are sometimes separated from hand and
sometimes not e.g., spear.

Weapons hurled with the help of machines, e.g. catapult
ball, etc.
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METHODS OF TEACHING ARCHERY

STT^F^T 1

^ fr?FT^ livsil

Acarya (Teacher) will teach the sciences of archery only

to the Brahmin who has successfully come through the tests

not to the greedy, ungrateful and the foolish people. //7//

^^rwFT ^ I

5Rf ^TJT 11*511

The Brahmins, the K§atriyas, Vaisyas and Sudras should be
trained in archery, falchion, spear and mace respectively, //8//

^frqrr i

^Tf5^* 5^rf? iien

The seven ways of fighting^ are through—bow and arrotr-

<archery), discus, spear, falchion, dagger, mace and wrestling.

(fig. No, 1-6) //9//

CHARACTERISTICS OF TEACHER
srr^rwr: i

¥rt?ft«r iT%5T ’rpifqjt

He who knows the seven ways of fighting is entitled to

teach the art of warfare and is eligible to become the Acdrya,

He who is accustomed with four ways of fighting is Bhirgava.*

1. The Vedas, Puraijas and Epics refer the other ways of
fighting are through—Swords, Javelin, Battle-axe, Hat-
chet, Discus or Quoit, Noose and Lasso, SataghnI etc.

2. Bhargava is a brahmanical family name commonly found
in Punjab and U.P. So it is difficult to say whether the

name is derived from the sage Bhj-gu or the teacher

expert in four types of warfare.
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He who knows two types of fighting is the YoddhS (warrior)

and the person who knows only one type of fighting is

termed as Gav^dca (Astrologer). //lO//

The ideal time for teaching and learning archery is the

presence of ten stars—Hasta,^ Punarvasu,^ Pu§ya,® Rohipi,*

Uttaraphalguni®, Uttarbhadrapada®, Uttarasada’, Anuradha®,

Aivini®, Revatf®’. //I if/

^ qcft# ^ t I

1

1

? ^ 1

1

Learning Archery is also fruitful when the moon is

present in one’s zodiacal sign of nativity or occupies its third,

sixth, seventh, tenth, eleventh position. //1 2//

1. Hasta is the 13th lunar asterism, identified by some with
part of the constellation corvus. Shape is hand. The
Presiding deity is Savitr.

2. Punarvasti is seventh lunar asterism, shape is house, the
presiding deity is Aditi.

3. Pu§ya is the eighth lunar asterism, shape is arrowhead.
Presiding deity is Brhaspati.

4. Rohini is the 4th lunar asterism personified as daughter of
Daksa, and the favourable wife of moon. It is called
Rohini from the colour ofthe constellation’s principal star
Aldebaran. It is cart shaped. Presiding deity is Prajapati.

5. Uttaraphalguni the 12th asterism. It is cot shaped. The
presiding deity is Bhagat.

6. Uttara Bhadrapada is the 27th asterism, the presiding
deity is Ahirbudhnya.

7. Uttara§ada is the 21st asterism, the presiding deity is

Visvedevah.
S. Anuradha is the 17th lunar asterism, the presiding deity is

Mitra,
9. Asvini, now the 1st nak§atra. The presiding Vedic deity is

Asvinau.
10. Revati, the 28th asterism, presiding Vedic deity is Pil§an.

^Reproduced from Brahmagupta and his works by S.P.
Sarasvati, Delhi, 1986)
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wwtot: imii

Learning archery on the third, fifth, seventh, tenth,

thirteenth and twelfth lunar day is very auspicious. //13//

qwgrt ^ sRf n?vn

It brings good result if one starts learning archery on any
of the following days—Sunday, Friday and Thursday. //14//

^qrtq;
1

f^STFra-: 1
1 ^ KH

To start with the teaching, the acarya (teacher) should

offer gifts to god and also arrange for putting up an ‘oblation

of fire where offering of clarified butter is made along with

chanting of hymns. //1 5//

The disciple should feed the brahmins, the virgins and
should also worship the hermits or yogis, who are the ardent

devotees of Lord Siva. //16//

JT?qTTT^f%f%#^ ^ 51551^ I UvsU

Thereafter the disciple will worship his teacher by offer-

ing food and also decorate him with garlands, clothes and

ornaments. //1 7//

SEftq^ra; fir^ tfeti: i

The disciple who is on fast should wear the deer hide and

with folded hands beg the teacher to teach him archery. //18//



yji'=tiT54^ f^«sjpczr qrr^ f^^^T5fFT*T nts.n

The teacher then in order to destroy the evils and sins and
to bring success to his disciple should touch different parts of
the body along with recitation of different incantations as

mentioned by lord Siva.^ //1 9//

JTTfVnF# 5 !3r§:^^5?^-5TWTfsnFr ii^ on

The teacher now prays to Lord Mahadeva to dwell at the

crown of his head or palate. Lord Kr^a at his arms. Lord
Brahma on the navel and Lord Ga^ie^a on the thighs. //20//

fWT FTFT
^ -it g-T^: %?r^Fr
^ ^ frrf^s# TTfr;,

11^ ?n

The following hymns should be uttered for the four gods

while touching the appropriate body parts

—

“Om^ ffrtm, l§ri

Santupra (Lord Siva) be dwell at the palate, Om Hrtm,
Kes€tva (Lord Kr§na) be dwell at the arms, Om Mrith, Srt

Brahma be at the navel, Om Hrlm, Sri Gatiesa, at the

thighs—salutations to all of them”. //21//

spTT^ ^fTfans^rf% I

sr^sfr fEEtFtw q- n^^n

1. This probably meant the incantations narrated either in

the Siva Dhanurveda or in the Sgama Sastras.

2. Om : is the symbol of Union of three gods. It is the
most abstract symbol of divinity and instrument of
realization.

Repeating and meditating on OM brings about the

disappearance of all obstacles and an awakening of a
new conciousness—Yoga Sutra 1-29.
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Touching of different parts of the body along with chan*

-ting of sacred hymns is supposed to be auspicious and pre-

sents any jealous person to do any harm. //22//

'SiT’T i

The teacher can offer the bow to his disciple only aftSB

purifying it with the hymns mentioned in the Dhanurveda and
.also with the sacred hymns **Kanddt kanddt"?- ll2'iH

SHOOTING TECHNIQUE

SpqW 5^£f ^ qf^OTT I

?Rr: irvii

q&fg: qgf 5T'?:r: gt^TTsm: IRKH

A disciple should hit a flower with a blunt headed arrow

at first and then he can pierce the fish with a pointed head

arrow. There are three ways of piercing an object. By these

ways, one will be able to fix the target and pierce it. //24-25//

If during the time of aiming at flesh, the • arrow falls on

the eastern side after piercing the target, the fighter becomes

a happy winner. //26//

qfsETq ffT: I

qf^=sfir SRgFq3=q

qqq ^ fqfqqVSJqftrq ^ftqqr: I

fqfe^T: qtqjrqfq ir«?ii

1. Kandat Kandati prorohanti has been mentioned in

the Yajurvcda, Chapter 13, hymn no. 20.
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The arrow when falls on the southern side, it brings-

misery to the archer and also he may land up in far off count*

ries. The arrow when falls on the western side, the archer is

blessed with crops and wealth. The archer achieves success in

everything if it falls on northern side. If the arrow falls on
the north-eastern side, it brings evil but the arrow when falls

in diverse directions or places it brings happiness and success

to every work. //27-28//

One should pierce his target in three previous ways
amidst blowing of conchs and beating of trumpets. Thereafter

the disciple should place the bow and arrow at his teacher’s feet

and prostrate before him. (The disciple can take away his

bow and arrow only after offering some gifts igurudakfiJ^a);:-

to his teacher. //29//

MEASUREMENTS OF BOW

sr«nf i

f^r5RTf^vft??TFTRr 11^ on

The two types of bows are

—

Yaugika^ and Yuddha Chapa*,

The bow that is little less firm than the archer himself is •

supposed to be auspicious. //30//

^ STTonf^ ^ 5 STTWlf^^ I

51 'mflr ii^?u

1. Yaugika or composite bow is made up of horn, wood and^

sinew and is mainly used for practice.

2. Yuddha Chapa is the bow for fighting.



sT^'t f5T3rcf5i>iTFf i

=^'T ?TT?rsrJT ii^^ii

The bowiDan is precious than the bow. If the archer is

troubled by the bow, he can not see and shoot the aim easily.

Hence the size of a good bow should be in proportion to the
strength of the bowman. The length of common man’s bows
should always be shorter than the divine bows. //31-32//

3T^' =q-TT 1

cTlWi

The bow measuring five and half cubit is recognised as the

best. This type of glorious and best bow was in possession of
Lord Mahadeva. //33//

sr^; i

rr:p;#?r?TT?rw ii^vu

The most auspicious and suitable bow for common man’s
use measures four hastas. Twenty-four angulas make one

hasta (cubit) and four hastas make one bow. //34//

CHARACTERISTICS OF A GOOD BOW
f^qr^ wr cT^irT 5?r: i

The bows having odd joints like three, five, seven and
nine are always considered as auspicious. //3S//

The bows having four, six and eight joints should be dis-

carded. //36//

%iSrTfN^



According to some authorities the bow should measure

nine vttasti^ (i.e.. cubits). //37//

PROHIBITED BOW

n =hTTs4 iu=;n

One should not use very old, fragile bows and also the

bows made up of unseasoned and unripe bamboo or cane and

also the bow which had earlier been used in the family by the

ancestors. The burnt or perforated bow should also be
discarded. //38//

^CTTWcT I

The bow without string, the bow encompassed with string

should be avoided. Due to the defect in the stem, joints may
appear at the neck and also at the bottom of the bow. Such

bows should also be rejected. //39//

STT^

¥tt»f ^T?srt:?r5 MYou

The bows made up of unripe bamboo break up easily.

Bows made up of very fragile bamboo do not possess the

elasticity. Hence these are considered to be of inferior quality.

Again, the bows used by the family ancestors should never be
used, since these may bring disputes among the friends. //40//

5Tif =5 ? II

1. Vitasti is the distance between the wrist and the tip of the

finger and said to be equal to 12 afigulas or about 9
inches.
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The house may caught fire or the archer may loose the
battle if burnt bo-ws or perforated bows are used. //41//

3rT5PF% 5 3^: tr iiv:^{i

If the bow is of inferior type, there is every possibility of
breakmg up while fixing the arrow. A perfect shooting is not
possible if the bow is overwhelmed by the string. //42//

?jTcnT iiv^u

If there is knot at the neck or at the bottom of the bow»
loss of wealth is indicated. Ihe bow which does not contain
these bad quahties is considered to be good and all purpose
serving. //43//

ftrWt: qRtnfsnr i

f^rfwrg- nwii

The divine Sdrnga^ bow is the great weapon of Lord
Visnu and measures seven vitasti. It was made by Visva-

karma^. //44//

^ ?T ^ qTcn% ^ ^ I

crei3^?r?TFrT% 5^1?^ uvicn

Nobody in heaven, earth or hell except Lord Vispu can

bring under control the Sarnga bow. //45//

The man made bow measures six and a half vitasti. It is

durable and serves all purpose. //46//

4. Sarftga bow is made out of buffalo’s or sharabha’s horns.

2. The divine creative architect or artist.
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srr^ft w%: i

^rsrf^ =^T’T Sr^tf%?nT IIVV9I1

The Sarnga bows were found useful for the cavalry and

the warrior on elephant’s back but for the charioteer and the

infantry, bow made up of bamboo is the best. //47//

^ 5^T live; 1

1

Listen O’ Visvamitra ! the bows are made up of three

materials—iron, horn and wood. //48//

^3’ssfiTrft irtTF^^r: li

-— —-T^ -

?[TW«T

^^^f^pr^Ts:3rfrT?rTtT iiYe.ii

Gold, silver, copper and steel are utilised for making
SdfHga bow. The JSar^ga bow is made out of buflFalo's or
sharabha’s horns. The sharabha deer is the habitant of
Kashmir. It is an octopad that possess big horns and almost
looks like a camel. The trees useful in making bows are

—

Sandal, Cane, §ala*, Dhanvana^^ KakubhcP^ Salmali*, Segam%
Bamboo and Anjana tree. //49//

1. Vatica Robusta (a Valuable timber tree).

2. A kind of hedyserum.

3. Pentaptera arjuna.

4. Silk cotton plant.

5. Teak wood.
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si«r n?jr

QUALITIES OF GOOD STRING

5WT?Tt I

q^^ft irtTf: qrrJ^: ^[7i^5T3TT!T^pSTg’; IIJ(,oH

ST^Toft f^:^f^: i

^fsr uK^n

The good string is made up of silken thread which is

twisted to the thickness of the little finger and its length is

equal to that of the bow.

The string should be pure, polished and without joints.

Three strings are taken and twisted in such a way that it be-

comes neither too thick nor too smooth and has a thickness

equal to that of the little finger. This string can sustain strains

during battles. //50-51//

srWT^ I

If silk is not available, the sinews of deer, buffalo or bull

can be used for making bowstring. //52//

f2q%T 5'»rgTFT5q IIX^H

The freshly killed hide of cow or goat devoid of hairs is

made into threads. The bowstring made out of this thread is

considered as best. //53//

i

The outer rind of fully ripe bamboo is unsuitable for mak-
ing string unless it is twisted around with silken thread. The
string thus made is very strong, durable and can withstand all

types of stress and strain. //54//



u
srr% WTST^5Tif^ SRT^ I

5«r: ^3aff ?Tf^: ^PTTTd II^KH

5»rr: ^Fparf «'^3=5rM? n

In the month of Bhadra^, when the bark of Sunplant^
soatuzes, the fine threads of its skin can be taken out to make-
a fine bow string. This will be lasting too. //55//

«f«f 5fTr?T«nirTfii

QUALITIES OF ARROW

sTcT. Tf sr^^qrfjT ^ru'jrf i

frr%^^'iT3=^ sftS'W JT ii!(.^ri

Arrow should neither be too thick nor too thin. It should
also neither be made out of unripe bamboos and also nor be
the product of vile land. //56//

The arrow should be made out of matured pale yellowish

reed* plants. It should not be of lesser joints. Also it should
not be weak or split. //57//

JiFc^ ^ q-rf^r^r ! n^c; ii

O Visvamitra i the son of Gadhi 1 the appropriate
season for preparation of reed arrow is autumn. //58//

^sr^sjrsr*? t

sV^ ’jfelhTV
i

1- The sixth month of a hindu calender of Saka Era.

2, Tall, straight stalk ofstemmed water or marsh plants.
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The reed which is round but hard and which has been
grown in a favourable^ place can be accepted. The arrow
should measure two cubits or five angulas. In thickness it

should be equal to that of the smallest finger. A curved arrow
can be made strright with the help of a machine. //59//

’Tsrmt n^oi
The feathers of crow, swan, brown hawk, crane, peacock,

vulture, osprey will be excellent for fletching® the arrow. //60//

^^rsTTfripr >T8ff=s#ei3^ i

Length of these feathers should be six ahgulas (five inches}

but for arrows to be used on a Sdrnga (horn) bow, feathers of
ten angulas (eight inches) have been recommended. These
should be tied strongly with sinew and thread at the rate of
four feathers per reed arrow. //61//

l^fwSTT #Jn-:
I

afjRwT ^IcT 5*rFT n^^ii

The arrows can be divided into three categories— female,

male and impotent. The one heavier towards the point is

StrT (female), the one heavier towards the end is male

(Puru§a) and the one equal throughout is termed as napum-
scJca (impotent). The napujhsaka type is helpful in practice

archery, the female type is a fast runner and the male type is

able to pierce an object placed at a long distance. //62-63//

1. favourable denotes a sunny and fertile place.

2. Fletching consists of gluing or tying the feathers to the

shaft. It makes steady the arrow's flight.



18

ARROW HEADS—TYPES

¥r^^T3==^ ii^'Ji’ii

=^ cr«TT?JTT?q^^^*. i

%5rw%^ w^f?gr ii^kii

The shape of arrowheads varies according to places. As
per Dhanurveda these can be

—

^ramukha^, k^raprc?,

Gopuccha^, Ardhacandra^, Sucirmkhc^, Bhalla^, VatsadantcP

Dvibhalla^, Yiarnikc^, Kdkatunddy’^ and many others. //64-65//

(Fig. No. 7-17)

APPLICATION OF THE ARROWHEADS
siRT sgTt®i 1

^ ^^•Sra’TSTfTTrr

srgf^q-

»rw=^#wr’tT,

^FJTT^-dsFTTT,

#sqT?rf tsf 11^ ^11

1. Aratnukha or serrated arrow head means ‘like an awl*
2. K§urapra : like a razor blade
3- Gopuccha : like a cow’s tail
4- Ardhacandra : Crescent Shaped
5. Sucimukha : needle shaped
6. Bhalla : spearheaded
7. Vatsadanta : teeth of a calf
8. Dvibhalla : two pronged
9. Karnika : Petal of a flower
JO. Kakattinda : beak of a crow.
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The dramukha arrowhead can cut through the skin.

Ksurapra mainly used for cutting up arrows of the enemy or

aiming at his hand. Gopuccha is good for general aim.

Ardhacatidrci arrow can cut through enemy’s liead, neck and
bow. The sacimukha can pierce the armour of the enemy.

Bhalla pierces enemy’s heart while vatsadanta is used for cutt-

ing up the bowstring. Dvibhalla is used for entangling enemy’s

arrow, Karnika is used for cutting up the arrow made up of

iron {ndrdca) and kdkatunda can pierce any piercable

object. 1166/1

2t

There exists a different type of gopuccha arrow head

which is made up of sapless wood and has got a thorn of

three angula length fixed at its tip. 1161

U

The gopuccha can be made by putting up an iron

thorn at the place of the arrow head. This arrow can be used

for aiming and in practicing archery. //68//

APPLYING POISON OVER ARROWHEAD

^
'-J C» "N.

'fTcq^, ii^€.u



26

'When the colour of the white reed plant turns yellow

after receiving rain water on Svati Nak;atra day, its root

becomes poisonous. This root if applied on the arrow heads

acts as fatal for the enemies. The best way to recognise the

plant is that it trembles always, even when the wind is not

blowing. //69//

^ U\3oH

The technique of applying poison^ on arrow heads is

called the phalapayanam. This can be done by the application

of pastes of certain plants on the arrowheads or shafts. These

poisonous arrows are able to pierce even unpiercable iron

armour of the enemy. //70//

fqcq-^
I

aT%?T 5rrrrT^?T i I's ? 1

1

The peepul tree’s bark along with saindhaya (rock salt)

and kusfha (costus, a medicinal plant), should be ground in

cow’s urine. This paste should be smeared over the arrow-
heads and then heated in fire till it becomes blue like the

peacock’s neck, it has the poisonous effect. It should be
washed in water then. Such arrows can pierce the strongest

enemy. //71-7.//

nArSca nAlika & Sataghni
^ ^T<TT sr^fwr: i

U\9^U

1. Rgveda VI. 75, 15, x, 87.6

Atharvaveda IV. 6; V. 18. 8-15, V. 31.4.
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NSrdca is the name of those arrows which are entirely
-made up of iron. Five big feathers remain attached to
nSraca. It is a very strong type of shaft, only strong and
skilled archer can use it. //73//

Nalika arrows are shot through tubular instruments.
These arrows can be shot at a great distance from a high
place and are specially useful in the siege craft. //74//

^sErrq^?r irt i

c5£rFif

In order to protect the kingdom from invasion of enemies,

Sataghni^ should be placed at the entrance of the fort. Cannon
ball and other arms should also be kept ready. //75//

MODES OF SHOOTING

^issq-: sq-jq-T: 5r^tf%gT:

Eight poses have been prescribed for an archer while

snooting the arrows in standing position. Holding the

string is of flve types while position of draw is also of five

types. //76//

1. Huge catapult.
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If the left leg is bent backwards and the right is stretched

out at two hand unit apart, it is called pratyalldha. It is

extremely useful in hitting a distant object. //77/

srmTf 5 51^' =t^T5ff^cn=r i

iivs*;n

In alidha position, the right leg is bent backwards and the

left IS stretched out but the distance between the two legs

should not be more than two hand unit. //78//

Cv

The archer has to stand with thighs together but the legs

a hand unit apart. It is known as VUakha position and is use-

ful in hitting intricate objects. //79//

writ: qT?1f •

3ra% ^ llc;o||

If the archer in his standing position stands erect without
shaking and with thighs, ankles and calves taut, then the
position IS called samapnda. But when the left leg is kept still

at a hand unit apart and the body is bent a little towards
forward, then the position is called Visamapdda. //80//

2IW wrjwt STHY V[€t I

i I
c; ^ H

The position where both the legs are bent with the knees
almost resting on the ground, is called dardurdkrama. This
position is useful for piercing strong objects. //81//

STITcft UG^II

The position where the left knee rests on the ground
while the right knee is bent and kept in front is called the
Garudokrama. //82//
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\

^rw^opT iic;^n
vs O “v '

Padmasana pose is merely for practice archery. Here the

great archers sit cross legged and aim at the target. //83//

55r?iS5rn^^fts- 1

GUI^AMUSTI (HOLDING THE STRING)

q^T^T =q I

'q qtsnftqr sr^T^pq^ u«;vii

Gunamu§ti is of five types—Pataka (Banner), Vafra-

mti§ti (thunder bolt), Simhakarna (ear of a lion), matsari

(fish). Kakatundi, (beak of a crow). These should be applied

in proper places. //84//

qqrqr gr q fq^r qTfgqg
<N

In pataka the arrow is held between the thumb and the

first finger would surround the string. This position is useful

in throwing nalfkas and reeds. //85//

gcqqT qsq \

gr #qT grTTqgtqrg:

The thumb when introduced in between the fore finger

and the middle finger and the bowstring is held like a fist,

this position is called vajramusti. This is desirable while

using thick arrows and ndrdca (arrow entirely made of

Iron),

anfjsstrsg^gF^ gg?tnf gg fgargg i

g fMrqt qqgqqgr iicvsii
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When the string is held by placing the thumb at the

middle part of the folded forefinger, it is called simhaharna-

mu^i. This is applicable for piercing strong objects. //87//

?rf^5TR; i

In matsari position, the bowstring is held by placing the

forefinger tightly on the base of the thumb’s nail. This mu$ti
is useful for piercing the point or mark painted at the target

place ichitralaksyd). //88//

?rT 1 ice 11

If the tip of the forefinger comes in close association with
the tip of the thumb during holding the bowstring, then it is

kakatun4i mu§ti. This is useful for piercing fine objects and
also holding the bow stave. //89//

Nd -o ’S

DHANURMUSTl SANDHANA (DRAWING
THE BOW)

^FsiT?r 53 if i

3T21T^ITIT 1 1 e o M

Sandhana or drawing the bow can be effected in three

ways

—

adhasandhancP-, urdhya sandhana^ and samasandhdnc^.

These three should be applied in appropriate fields, !l9Qjl

I- In adhasandhana, the stave is kept lower to the body.

2. In urdhvasandhana mode of shooting the stave is kept

higher than the body.

3. In Samasandhana mode of shooting the stave is kept

parallel to the body.
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fTqrf^ ^ icv o

sTf^'fe 3;6#^FsrT?r2ft»r^: ns.?n

Adhasandhana is useful in hitting a distant object,

^amcisandhana is useful iu piercing a stationery target ami
urdhva Sandhdna is helpful in piercing a strong object. //91//

?Br«T €r?T52rtqfT: |

VYAYA (POSITION OF DRAW)

%5r»|% t ?tt: =5r i

«T#q; U5.’?ii

If the string is drawn upto hair, it is kaisika, if drawn
upto forehead it is sdtvika and it is vatsakarna when drawn up
to ear. If it is drawn towards neck, then it is bharata.

//92//

31^ ^5F=SR-T*TT ^ 'T3:=^5r^tf%ra-T: I

'w -^sft 1 1 s. ^ 1

1

The string when drawn upto shoulder, it is skandha.

IThus the experts in archery have formulated these five types

of drawing bowstring.

Whi'e in practice archery (chitrayuddha), kaisika piosition

should be followed. If the target remains in a lower position,

then sdtvika is applicable. //93//

While vatsakarna and bharata are applicable in piercing

strong objects, skandha helps in piercing distant str^^ng

objects. //94//
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•»

LAKSYA (THE AIM)

=^-5f%sr ## =#^ i

S2r^5T #u?fTzf 5 ii5.nn

XaAvj'ff or aim is classified into four types—sthira (stili^p.

sacala (mobile), caldcala and dyayacala, //95//

STT'^pf fic^T fT^rt WW. 1

wsrtq; TsjsfmrT.% f^sTT^srr ^ ^=52?% iis.'^n

Firstly, the archer should stand still infront of a still

object and then if he becomes able to pierce the object in three

different ways then only he will be a sthirabedhi (archer

expert in piercing still object). 1/9611

cffTciT^^TT^I ?rf?5£rcr: i

^ cT sf1fclTrT=^TS3fw f^rt^T t IR'SlI
VD "In

When the archer stands still and is able to pierce an un-

steady object under instruction of the teacher, be will be
considered as calabedhi (able to pierce unsteady object).

//97//

[sr] ^JTTf^cT: I

[^] irsT^^TTif^^crq
;

ii

=wwV JT^ si^*’t: i

crftWZt «r%W n5.e!ii

When the archer is himself in a moving or walking con-
dition and tries to pierce a steady object, then it is calaeala

but this is a very difficult condition.
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When the shooter and his aim both are in moving state

and the archer shoots his aim, then he is dvayacala. This can
be learnt only through a hard labour and practice. //98//

U§.S.n

Through labour and practice one learns to shoot perfectly
and quickly. //99//

2WiT^ «nT: f%srT?rcrT 1 1 ? © © u

One becomes a successful chitrayodhi and can win battle
only through industry. To become a perfect archer one should
practice archery only under the guidance of a teacher. //ICK)//



w«r

TARGET PRACTICE

sFTEf sr: «nt f# wk '-

\

^ h?ii

The man who starts aiming first by the left arna ean easily

and quickly grasps the art of archery. //!//

^¥rT^-3TT3=^^ f23T???rTTrt^^ ^R^FcT^TT IRII

When the person excels in aiming by the left arm, he can

use the right arm for shooting. After that he can use both

the arms for throwing ndrdca and reed arrows. IHU

ft‘?rT%?TT5El%#^ T# «5T1^ ^ IRII

When the archer gains control over the right arm, he

should again effort with the left arm. STpecially the charisteer

should practice the kaisika movement standing either in

iiSantapUda or visdkha position. //3//

^ iivii

If the archer practice at the dawn, he should aim at the

irestern direction and in the afternoon he should aim at the

eastern side^ //4//

1. “With an idea to keep the Sun either at the back or on
the right side”

—

Dhanurveda Saihhita of Vasijtha tr. into Bengali
by Pandit Ishwara Chandra Shastri and Arun Chandra
Sinha. P. 27
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^Tiror fk^T ^T33f <T ^-ir n5<.iio *s
^

For counteracting other missiles, one should aim at the

northern end but one should not aim towards south unless it

is -war time. //5//

sr^Rtdti^ I

=^^TtT?r?Trstm3=^ i\\\i

The target placed at a distance of 60 dhanu^ (240 cubit)

and hit is best. That placed at a distance of 40 dhanu (160

cubit) is of medium quality, while one located only 20 dhanu

80 cubit) distance is inferior. //6//

=^c^TfW5^ fW5=^ UV3II

By naraca®, target placed at a distance, of 40 dhanu
(160 cubit) and hit is best. That placed at a distance of 60

dhanu (240 cubit) is of medium quality, while one located at

16 dhanu distance (64 cubit) is inferior. //?//

?Tt ff I

C\ -H.

The person becomes a skilled archer if he is able to shoot

about four hundred arrows per day i.e., from Sunrise to

Sunset. //8//

fg^Tcrr^f \

^ iis,n

If the warrior can shoot three hundred arrows per

day, then he is a medium archer, while he who is able to shoot

only two hundred arrows is the inferior archer. The target

1. Dbanu : A measure of 4 Hastas or cubits.

(Sanskrit-English Dictionary, ed. by M. Monier-William
Oxford. 1963)

2- Arrow entirely made up of iron.
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should be placed on a moon shaped (or round wooden) piece

placed at the top. //9//

^ ^ Trs?T?r: i

^ ^ ^5^ II^OM

He, who is able to strike the uppermost section of this

target is the best archer; one who shoots the middle portion

is the medium and the archer who is capable of shooting only

the feet is the inferior archer. I! 10//

ANADHYAYA (CESSATION FROM STUDY)

srcHrrf}' =T ir^TT^rHiTT i

One should be refrained from receiving archery lesson on
as/ami (the eight day of the either fortnight of a lunar

month) amdvasya (New moon day) and on caturdaSi (the

fourteenth day of a lunar fortnight). Even half of the full

moon day is inauspicious. //1 1/7

5r=^^ll?^ll

During the time of adversity or distress and during the

days when it thunders, if the archer is unable to strike the

target at the first attempt, then learning archery should be

avoided on those days^ //1 2//

1. Taittirfya Aranyaka, Satapatha Brahmapas, Apastamba-
Dharmasutra and Yajflavalkya-smrti refer to similar

cases of cessation from Vedic Studies.

—History of Dharma^astra Vol, II Pt. H PP. 394.
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The period when the Sun is any way between the

Anuradha (or seventeenth star) and MrgaSira (or the six-

teenth star) is supposed to be inauspicious. //1 3//

n?vn

If it thunders at the dawn, then the time is inauspicious^

and one should abstain from receiving archery lesson on such

hours. //1 4//

STSTWT =gTT ^nT^rnlftir ll?Kil

’T'lfr I

n?^ii

The clever archer should avoid taking lesson if he sees

snake or the bow collapses during practice time. Also if the

bowstring splits when the first arrow is shot, the best archer

should refrained himself from taking lessons. //1 5-16//

SHOOTING

^jRTTfir «rtTgTsqts=^’^^sTrcrrFr i

4m ^rr^sTT ii?tsn

The process that is involved in shooting arrows will be

narrated now. The person who is well versed in the science

is sure to be successful at aiming. //1 7//

5r«rff 'srrwrTt^ i

^ erg":

1. Yajaavalkyasmrti, I. 145-147.
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Firstly, the bowstring should be tightend to the nocks’'-

and only after fixing up the position® hand can be laid upon
the arrows. //1 8//

cTOT ^Twfw^rr I

q’Tir 11? 5. 1

1

The bow should be raised with the left hand at first and

then the arrow can be implanted on the bowstring. //19//

m f^TFSf 5^ 1R o 1

1

Before shooting, the archer should pay regards to me
(Lord h-lahadeva). Lord GaijeSa, the archer’s teacher and also

the bow and arrows, //207

27Tf%crs^r 5r% i

sTTtJTqw srq-^fr srr'iffT ir?ii

The archer must take permission from his teacher before
shooting. He should also at that time inhale the breathe
carefully. 721//

1, Nocks : Notch at either end of bow for holding string.

RV. X. 166.3.

2. Position denotes the various standing and sitting poses
for shooting the arrows. Vasistha’s Dhanurveda Samhita,
Brhat Sarhgadhara Paddhati mention eight poses— Sama-
pada, Vishamapada, Visakha, alidha, pratyalidha,

dardurakrama, garudakrama, padmasana. Agnipurana
(249.10-18) mentions ten positions with addition of
mandala and dahdayata to the Dhanurveda List.

‘Samrajya Lakshml Pithika’, the Agama Sastra, refers to
five position— alidha, Pratyalidha, Visakha, dardura and
gr-ruda (Chapter 136, 12-13).
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f^T srf?^T n^:^n

If a person wants to be an expert archer he should per-

form the prS^ayama yogas. This can be done by slowly

inhaling the breathe in lungs (j>ur(Jca\ holding the breathe for

a short time {kumbhakd) and then slowly exhaling the breathe

from lungs {recaka). //22//

Holding of bowstrings and shooting of arrows can be

learnt within six months and one year respectively. The
archer, however, can learn shooting of n§r5ca arrow anly if

Lord Siva bestows favour upon him. //23//

zr^=5#a; n^vii

If the archer wants to become successful, he should bold

the arrow with the same care as if holding a flower, he should

pull the bow with the same might as if thrashing a snake.

Just as the common man*s main aim is to achieve mate-

rial gain, so also the arrow’s direction should always be its

target. //24//

TT^r?ft iR«.u

While the dcarya believes in performance, the bhdrgava’^

aim is to throw the arrow at a greater distance. The kings

1. Bhargava is a brahmanical family name commonly found

in the Punjab and U. P. So it is difficult to explain

whether the name has been derived from the sage Bhrgu

or from the title given to the teacher expert in four kind*'

of warfare.
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alvays desire to pierce a strong object and the common
people concentrate on shooting the target only. //25//

sFTFTt ?®=5r?f ^ I

cfWRT 5151^ 5rJq%SFnT IR^II

The archer becomes delighted if the arrow shot by him
pierces the object and hence shooting with small arrows is

desirable. //26//

PERFECT SHOOTING

jft5=5®5^ ^rwf?r irvsh

Successful aiming occurs if the archer uses gopuccha
arrow standing in VUnhJta position, holds the bowstring in
siirihakarna way and draws the bow in samasandhana method.

//27//
'

wii ?rtmrV ir =;ii

The bowstring should be drawn in Kaisika position. The

npper and lower part of the body be kept in a straight line,

also both the shoulders should be at par and neither the hands

nor the head should move. //28//

’ifens^Tfef iRS.u

The eyes should not move rather these should be fixed on
the target which is covered by the musti and placed in front

of the arrow. //?9//

tftsr f^5r«nT: ii^on

The archer should totally fix his mind on the object, only
xhen he never fails but succeeds in shooting. //30//
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W«r HfSTRIT I

FAST SHOOTING

sfT^ =tw ^qr i

S^qTjf q- ^JT: ? 11

fvT^T^n^r w?TTfT^ snI’SRFsrHTcrT i

The archer becomes a fast shooter if he daily practises by

quickly taking out the arrow from the quiver, holding the

bowstring and throwing the arrow as fast as he can. //31//

(Quiver, Fig. No. 18)

?r«r ?T«TTfa?w i
o>

LONG RANGE

^Ttrf
i

The stri (female) type arrow when released in the pataka
fashion falls at a great distance.

I

RULES FOR PIERCING STRONG OBJECT

5Rq-i^^ ir«r: ^arpT^rr^f^ i

^E=«rFr ^TT^HTirX 11^

^-fT^ar sqTiFT =q i

^fV'ssq n^^ti

The archer when stands in pratyalidha position and

draws the bows in adhabsandhdna way and also if he sits in

dardurakrama position and draws the bow in urdhvasandhana

position he becomes able to pierce strong objects.

In order to pierce the strong object, the archer is also

advised to draw the bowstring in skandha way and release
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the purusa (male) type arrow by holding the bowstring in

Vajranmstht way-

MOVEMENT OF ARROWS^

According to the wise the three excellent ways of flight of

the arrows are—Sucimukha (like a needle), mTnapuccha (tail

of a fish) and bhramari (like the female bee). //34//

srsrPT^ I

WT u^K.11

If an arrow lacks its fletched portion and also if the

fletched portion is viewed during flight, then the arrow is in

sucimukha^ way. //?5//

5ErT5Tqj^ 5rqTYf%crr ii^^n

The arrow that is released from a hard and stiff bow
drawn in a loose way follows zigzag pattern or matsyapuccha

way. //36//

f^?TT JTTfff ll^vSll

According to Siva Dhanurveda, if the arrow shooted

takes a semicircular path, then the movement is named as

bhramari, U'i'JII

1. Sjrngadhara mentioned similar movement of arrows

in his treatise, verse No. 1S45. The work has been

reproduced in Indian Archery by G.N, Pant. pp. 331-341.

2. “When the arrow goes straight, it is Sucimukha ..Jpant,

G.N. in Indian Archery p. 249.



DIRECTION AND SPEED

^TFFprrT
I

’T^: sftfgr ^TqTTWgi ?r|gr?: 1^*511

Depending upon the release of the arrow, it may tgVe
four different directions— left, right, upwards and down-
ward. //38//

WT*f ’'nr^r 5 1^ u^€.n

If the bowstring shakes when the arrow is implanted,

-then the archer will not be able to shoot the object and the

jarrow may take a turn to left. //39//

flFTf^ ziTJT 1

qrfw ^ nvoii

If the arrow is loosely held then it does not travel

straight but takes a turn to the right. //40//

-^^ =5=^ 1Wfsgtf ^fT%^ I

HTtf'ift ^TSPTTfSf ^ ^f5PT; W'^^M

The bow should be held in urdhasandhana position i.e.,

kept above the head, while the bowstring should be directed

downwards. Thus the arrow will undoubtedly be able to aim

the object and pierce it. //41//

?fts=nT ^fT%^ I

g:^€fr»rTf*T5TV iiv^n

If while shooting, the bowstring is held in a higher level
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and the bow is kept in a lower level than the aim, then the

speed of the arrow becomes less. //42//

RIGHT SPEED

^Tjft sT^iT nv^ii
When the aim, the forefront of the arrow and the shoot-

er’s eyes are in the same level or in the same parallel line
then the arrow is bound to shoot the aim. //43//

f^Tsfcr:

?rrtr^t

•g':
I

uwii

The arrow released through the errorfree bow and sound-
ftee bowstring can pierce a hard object undoubtedly. //44//

^ ^ uv!cn

A nicely crested or decorated arrow when shot through
a tight gripped suing can pierce through the body of man^

elephant and horse. //45//

2^21 q’JRnrr gfj: I

qw srm^Ewr ^ tafiwvrt mi:

The best archer is he who possesses an arrow as light aa-

grass, a bow as bright and fierce as fire with a string aa
precious as life, //46//

w«t sts’Nas^+i
O ^ N

SHOOTING STRONG OBJECT

f^Trr% H nvvsii



If the archer is able to pierce with his arrow the iron,

leEtbei^

f

pitcher and earthen balls then his arrow is supposed
to be stronger than the thunderbolt. //47//

nYs;j|

If the archer is able to pierce the iron sheet half angula*

thick, then he is a strong shooter. //48//

=^wrffhr ^ f^vr^ltjrrqic: i

cTW tT=5^ IIV? II

The archer becomes able to pierce a large elephant’s body
at ease if he succeeds in piercing twenty four leather pieces

placed together. //49//

3r% srst i

'SITri% IIKoll

The archer is called ^ra^abedhi (strong or determined

shooter) if he is able to shoot the pitcher fioating in water,

the earthen ball which is in a rotating stage in potter’s wheel

«r any other moving object //50//

3r?n=5 i

^^ t uidn

The kakatunda and the ardmukha arrow heads are used to

shoot the iron objects and leather things respectively, while the

sSCimt^ha arrow heads are used to pierce earthen ball and

pitcher. //5l//

1. "Rhino’s skin is supposed to be unpierceable and hence

the warrior’s armour is made out of it.’’

Dhanurveda Samhita of Vasi$tha tr. into Bengah by

Pandit Iswar Ch. Sastri and Arun Kumar Sinha p. 25.

2. aftgula : a finger’s breadth.
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(AIMING AT PICTURES, POINTS)

3Tt %% ^ ni^;^n

The archer who can pierce wood, can hit a small point
or who pierces two wooden balls wins the battle f1521I

^FIPTFIF^ fW’T ^ I

aW; 51^^“ q'^?5f?ITW'iT=5#sfr ^ ^=5^1% IIH-VII

The archer can behead tbe enemy by throwing the two
bladed arrow with a little curved fist. But one should not

shoot in a curved way if the arrow is nearer to the body. If

the archer cuts off the enemy’s arrows with the help of his

own arrows, then he will be proclaimed as banacchedi

(arrow breaker). //53-54//

PIERCING WOOD
^iTRT^ Iv

^rRTR-M ift ?rt nKscn

The archer is proclaimed as an expert in the field if he
can pierce a rotating cowrie which is tied with a horse’s
s^ing to a piece of wood. jJSSff

^pps5 ^TTST* Trt^=5ig^n^^ i

'^153=5#^’ ?r 1 1kv •
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A cow’s tail shaped dried wooden piece is taken. Hie
person who can pierce this wooden piece from a distance with

the help of kiurapra arrow is called the kasthacchedi. /IS6fl

^ ^ f^^RTtsTr'^r 1 1 K'a 1

1

A person is known as chitrayodha if he can hit a white

spot that looks like a Bandhuka flower and is marked on the

target. //57//

sT^Tsnc^ 5rt uK«;n

2ft ^ftsra^STRT JfttTcT: I

^>23: ^CT: ^qrfirt: IIK€.n

The archer, if with the help of one gopuccha arrow can
either pierce two wooden balls thrown in the air at a time or

can shot the balls with two separate arrows, becomes the best

of archers and is respected by all the kings. //58-59//

*v

AIMING WHILE MOVING
q%?rr i

STT’^T t ^22ff U^oll

One should practise archery while riding on the chariot,

on the elephant, on the horse’s back and also on foot. It

should also be practised in running condition. //60//

METHOD

f| srariwfgr i

?rf^®r?rT=3=^qwT^^ ?Er^^ =5r qrfoFTT ik?ii
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If the object to be aimed at is in a moving state, and if itP

comes from the left side and passes through the right side

then the object should be shot by drawing the bow in left

hand. //61//

If the object moves from right to left, then the archet

should shoot it by drawing the bow in aIf(iAa way. 11621I

JTCfT^gr! 11^^ II

O Gadheya, the son of king ! first ascertain the strengths

of the wind that is blowing through north and south and
then only fix your aim. //63//

TO ^ I

If the wind blows either at the right side or at the badb
of the archer then he becomes successful^ at aiming. But h#
can not succeed if the wind passes by the left side or through^

the front portion. //64//

3I«T 5IS?#f8RW
N

AIMING THROUGH HEARING*

^5rT?i% II^KII

1. Narapatijayacaiyasvarodaya of Sri Narapatikavi refers to*
similar condition in Bhiibaladhyaya (Vayu Cakramu
Sloka No. 1).

2. Valmiki-Ramayaua (Ayodhya Kanda 57.8) ed. by
P.L. Vaidya, Baroda, 1962.



One bronze vessel is kept at a distance of two hasta

from the target point and one person is advised to create

sound by throwing stones at the vessel. //65//

zrW I

The archer has to concentrate on the source of sound

and has to shoot the object without looking at. J66/f

3?T:

The person is again instructed to create sound by throw-

ing stones and the archer again has to aim at the object

without having a look. //o7//

f^STTfTrT: \

^£Rt e5rT5% ?T55%sr?T|rr% \\%^U

When the archer becomes expert at aiming the source of

sound, the source should be kept at a much longer distance

and should be tried at. Thus the distance should be changed

and made longer each day for practicing. //68//

Thus if the archer keeps on practicing, he will be an

expert in shooting the object only through hearing. But the

work is rather djfiBcult and very few can do it. //69//

RETURNING ARROW

Wt TT#?S: ! I

^sp^sfspFT ^ %i%rr n\3oii



M
O great king ! the khaga (arrow) when shot through the

nalika in the direction from where the wind is blowing, comes

back to the shooter obviously. //70//

1%^ ^ ^TTir* ii\9?n

The archer must go on practicing till he becomes perfect

or skilled. It is strictly forbidden to use the bow and arrow

during rainy season. //7i//

?TT^r^

The archer is advised to practice archery two full months
during autumn lest he could forget the art. //72//

53fT% ?T3rjft I

5^ ^TT^rf^rr ^rf^: IIVS^II

During navaratris, in the month of Asvin on the ninth

lunar day of the bright fortnight, the archer must worship

goddess Candi, levari, the teacher, the weapons and the

horses //73//

- -A
.

'a -«(.

I

: livsvn

The archer then should offer gifts to the brahmins, feed

the virgins and then sacrifice animals amidst playing of
musical instruments. //74//

ST^Pnt srqfriT f^STFTff: IIV9KII

To achieve complete success the archer should arrange
for silent prayers and religious austerities through oblation of
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fire. He should also do a regular recital from the Agama
Sastras^ and the Vedas in order to attain success. /75//

3rP%3T 'srFRT^Tfw 5^5[rrTfiT ^TTSI^ U V9 s u

The archer should also practise austerity with all the

weapons presented by Brahma, Narayana, Siva, Indra,

Varuiaa Agni and other weapons given by the teacher !1161I

n\9V3ii

The wise who has attained the knowledge of weapons

should have a fair and pure mind, and also he shotild be fair

in speech and work. These weapons destroy an incompetent

person //77//

spfttf zft %% g- T: I

STT^ft

A perfect archer is he who knows the act of casting

mitsiles as well as act of warding off or counteracting a missile

thrown. An intelligent person should not apply the weapons

for a simple cause. //78//

wsuspsHfisf

WEAtONS

gpTlT^fw ^RSTT^ftS^STT??? I

5r«15T fS^ )l\3S.n

1. Agama : A tantra or work inculcating the mystical wor-

ship of ^iva and iSakti. According to S. Gopalan in his

notes in Samrajya Lakshmi Pithika ed. by V. Sastri,

Tanjore, 1952, “Agamas are the most fruitful sources of

treatises on all our arts, sciences, music, medicine, art,

architecture, state craft, military science, chemistry

psychology, alchemy.”
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?TT^' Itcjoll
c. -V

*

?rd%^ ?r'<rJT3=^ ^
?RflTT?TlW!T ’i'ar qr# ! ^rsTT^rqrJT l|c:?ll

O’ Viivamitra ! pay attention to whatever I say about the

weapons- They are of various types—JBrahmastra^^ (a mtfiRil«»

presided over by Brahma), Brahmadan^a*, BrahmasTra,*
P&iupatastra*, Vdyavyastra^, Agneydstra°, Narasjmhastra. One
should know in detail about the sciences of weapons—how to
cast and also the act of warding off the missiles //79-81//

^tcJI%S5£Rr I

crcSRt^f 5ri?r ! sr^nf Hd^ii

O’ the son of Gadhi
! please listen carefully that the

rules for application of all the weapons have been laid down
in the Vedas. I will speak about the Brahmastra first //82//

1. Brahmastra was used either to kill the enemy or to
imprison the enemy alive.”

Singh, L.G., Ramayana Kalina Yuddha KalS, Agra,
1983, p. 159.

2. ^^Brahmadatjda was used mainly to kill enemies in large
mass and also to cut oflF the Brahmastra”.—/fi/d. p. i64.

3- Brahmaiira—A very powerful weapon which Acarya
Drona presented to Arjuna.

4. PaSupata^tra : Which Arjuna received from Lord Siva,
Used to kill enemies in large mass—Singh, L.G. 164-5

5. Vdyavysstra was used to create a great and heavy storm
to destruct the enemies.

—

Ibid., p. 161.

6. Agneydstra was used to create fire for killing the enemies.
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?rrf^ i

^ f%^#s=^ c^sfFFWq- II

fsSTTS^’l wrf% I

wih^ ^T^STT ir 2ffe‘ ^miTcTT: l|t;^||

^ ^ 5TT5rTrT2Tf5=a' ^rtr =t^ swi^g': i

JmTcT^ ll*;vn

Before applying Brahmdstra, the archer should utter a

hundred thousand million times the SavitrV- mantra in a r&<

verse manner and purify his arrow before showering it on the

enemies. By doing so, he can destroy young, old, the foetus in

the womb and every body present in the battle field. //83-84//

^cT: 5P^?2TFSr?f?f^ ?ft 2ft te: IN "k^ tnff -4^2111 I

!Mr4d^?r=^ =^l|t;XU

For applying brahmadat^d^* the fighter has to utter such

hymns as— *Pranavam (Om), 'pracodayat* and then dhfmahi

devasy<^ bhargovareniyam* savitub’ and then the particular

enemy’s name should also be added. //85//

^ ^ ^ ^SiFTWrtT I

srf^rF^ir 5rt FFH:tT'll«;£HS >» >0 'JS "N '*

7n?2rf% zTR^trr arfr i

'STTd llnvall

1. aavitri : Gdyatri hyms.
“May we attain that excellent glory of Savitar the Gods
So may he stimulate our prayers’. Rgveda, **>62.10
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After uttering hana hana hum phot for two lakh timeSj,

he can cast the brahmadanda weapon on the enemy. The^

enemy, even if he equals to Yama will be perished. For

counteracting the same missile, he has to utter the same hymn

in a reverse way. //86-87//

5r?r^?rTftr i

‘fspft zfr

‘i
cps’ I

f^TJTcT: 1 1 G S.I I

53^ fT«TC ?rf arfcr i

snrt5FcT5?T: I IS. oil

In case of Brahma§ira, the warrior has to utter ‘pranavam'’

(Om) and then also uttering dhiyoyonah pracoday&t bimrgo

devasya dhlmahi *tatsabuturvarenyam satrunmehanahanetV for

three lakh times, he can apply it on any body—be it God,
asuras or anybody. At the time of counteracting this missile

he should recite this hymn in just reverse way. //88-89-90//

pASupatastra

SRT: q'RTq'cF^ I

iTFiT fwFnntor ;rwf?cr ns.tii

If one is well versed in pdsupata weapon, he can kill all

enemies. //91//

^ifeprlf ^ 50rTWf 5ft=3tr W I

f ue.^n
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^ f^'t^Iiicf I

q'Twq^ =^t^ ^ww^f^RTiianT 1 1 s.^ 1

1

»

For applying Pasupat weapon, the warrior should utter

*pranava' and then for two lakh times *§lim, pasum hwh phat
amuk iatrun hana hana hum phat" and then he can throw the
weapon upon the enemy. In case of counteracting this weapon
one should recite it in a reverse way. //92-93//

^PTcq-TT^ ^ ^ I

sff STTifSinTT 3TT qn qr ?T«rT I

SHT^^Tf ^ i qj =tqr^5r^^^i
W=^T I1S.VH

5JT: ^ I

3i^5f ^T3T3iTq7 ffT^T n5.«.n

For Vayavyastra which can also destroy enemy, one has
to utter two hundred lakh times

—"Om Vdyavyd yd Vuyavyd

nyovarya yd vS tatha-amuk satrum hana hana hum phat'”’.

This weapon can defeat gods also, j{94-951j

sTT^jf m: i
•s

sftq’f^^q^T q‘?rT^Tfq-for ^ i

^ cT^: I

?ftq-% TTTT cn£rr %qT ir^ii

^ i

5TqqR:3Tf W^T
^tTr^* 5?T5JT^ li€.vsll

For Agneydstra, the fighter has to say for two lakh

times
—‘Om Agni staytdhridubhum ca Sivam Vandsvdvini ca

hagddasarupanah sadaveti tatak kramdt hadati toyati Rama
tathCi masolii vdvana Sttsedavedaya ca vadet" and also the
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name of the enemy should be uttered. Then he can cast the

weapon upon the enemy. He has to utter it in a reverse way
in order to counteract the same missile, f196-9111

ej 1*1 tT^Tf%^FT ^ H5<i’ I

While worshipping Sri Narasimha with chanting of the
mantras ""Om Vajranakha Vajrad^rhshtrdyudhdya Mcihdstmhd-*

ya hum phaf for one lakh times, the archer should fix up his

arrow which is as mighty as a lion and cast it on the enemies*
Thus he will be able to destroy all the enemies. //98//

i

TTfi^TiT ! ! »

q-ftq?vf%crr: n§.s.M

These are, in short. O’ great soul Visvamitra ! the different
ways of purification and application of dilBfercnt missiles*
Lord &va explained all these to Parasurama earlier. //99//

Here ends the chapter on missiles.
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USE OF MEDICINES, CHARMS IN ARCHERY

wjFTTfq ^ q?ft ^ ^Tcr::ii i ii

By applying a coat of the paste of the root of Pippali

(Peepul) collected on the Hasta Naksatra Sunday^, even, a

coward person wins over the mighty fighter. /Jill

%qTfHww ^Tnrf u ^ ii

One has to collect the root of Apdmdrga^ on the Pi^ya

Naksatra Sunday. Ifthe fighter applies the paste of apamarga*s

root all over his body during battle time, he is sure to make

futile the enemy’s missiles. 1/2/1

srsr: ?T^<stfr i

^ q5rR>:5rrsFtft^^TsrT u ^ ii

^ fw^qrgnr ii u

1. The thirteenth lunar asterism.

2. A medicinal plant named Achyranthes Aspera.

3. Eigth lunar asterism.
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The roots of Adha^ pu§pi^, §aQkhapu§pl2, Lajjalu®,

Girikarnika^, Kumudini®, Sahadevi®, Mufija^, Arka®, Aparajita®

confer victory when tied on the arms or applied over the

body. //3-4//'

?r i

nK.ii

The person whose body is the abode of A§tamatrikas^“,

will not be afraid of the ferrocious animals like snake, tiger,

etc. //5//

cR5niTWT5»T5r: to: 11 ^ 11

Even the strongest elephant will certainly not be able to

come nearer if the warrior keeps with him the powder of

chucchundarV^ received on the Hasta Naksatra day. //6//

^ TOfq’ ^ fTr2TTf% # II \3 n

1. Pimpinella Anisum.

2. Canscora Decussata.

3. Mimosa
4. Variety of Achyranthes with white blossoms

5. Water lily

6. Centratherum anthelmaricum

7. Species of sedge like grass

8. Calotrogis Gigantea

9. Clitoria Ternatea (blue)

10. Brahma^i, Mahesvarl. Vai§ijavi, Yogesvarl, Kaumarl.

Jadrani, Camunda, Varahi.—(Varaha Parana 27.34)

11. Either a plant that belongs to family Leguminosae, (Lat

name Mucuna Prurita hook) or, a female musk rat.
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In order to prevent the horse’s advent, one has to throw

the flesh of lion, tiger and jackal on its way. //7//

STTSTiq’ ^cT
'

u «; n

If the warrior applies the mixture of chucchundari and the

powdered fruit of wood apple on his body, then the odour

produced is sure to pacify even a mad elephant. //'//

'TlfoRq- I

sq-TSTT^f ^ U 5. II

The roots of Svetadrikamika (creeper of the clitoria

genus) even if worn in hand can prevent the advent of an

elephant and the root of white KantSrika^ prevents approach

of a tiger. //9//

q’TSm: I

?fr ^SFWi^Tt ^ HWPril^oU

The root of Pdtha^ uprooted on Pusya Naksatra Day^ if

retained in the mouth of the warrior would ward off any sharp

weapon. //lO//

4^ * *

TTF^T^qr ^?5^Fr?nT i

ll ? ? II

The approaching weapons of the enemy can be prevented

by keeping the root of Gandhari tree® in the mouth uprooted

on a Pu§ya Nak§atra day. //II//

1. Solanum Jacquini (Lat. name)

2. Cyelea Peltata.

3. A kind of decorative tree.
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UPAVASA (FASTING) METHOD

^ l%T% WT f^T 5ne5rf?r^f^T H

nxRW

The warrior will be successful to counteract all missiles

of the enemies if he keeps fasts and puts on the roots of white

Parapuhkha or Jatamansl^ collected on Pu§ya Nak§atra day

|n his hand, mouth or on head. Also thus, he would not face

any threat from the king, the thief or snakes. //12//

??«r

WAR STRATEGY

STT^ 5 ^ 5Ewr^q; i

The warrior should perform yoga mudras and then he
may start battle. One may surely win if he does Sarpa
mudra^ first, //13// (Fig, No- 19)

1. Indian Spikenard (Latin name Nardostachys Jatamansi

DC)

2. "By Sarpamudra one can easily faces and removes

obstacles”. —Rudryamala Uttaratantra. ed. by R.K.

Misra, 1989 p. 123.
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smssrt

MEDITATION* AND PRAYING SILENTLY FOR
LORD RUDRA

sff wr:

t f I^ (|Ti^) sqr^T Roriir
i sif^

I sff I

sq-r^ II ?VI

I

Om ! Obeisance to the Supreme, Almighty soul ! Salu-

tation to the one possessing the Universe ! Salutation to the one

possessing eyes on forehead ! Ham Hum^ Phaf ! Oblations !

Thereafter one should also meditate and pray to goddess

Haimavati (Durga) before commencement the war. Om
Brim Srijh Baimavatisyarl Brim ! Swdhd I Om Brim Vajra

Yoginyai^ Swaha I Goddess Rudrapi (Durga) seated on lion

should also be meditated upon. //14//

gr^ 5pr?rrrnfi’ ^̂
srqr^qjt

Enemy becomes stronger in apurra i'vara\ whereas pSTipa

ivara helps the warrior to win the universe. 1115(1

* Mantras and penances are prescnbed for warriors in the
use of missiles and weapons in all Hindu treatises on polity^
Athaivaveda is the great and one of the first storehouse
of these military charms and incantations (A.V. pt. 3. 8.
2. 1 . 6)

1. Huth is used for causing death, breaking amity between
two persons.

2. Pha^ is used for driving away one’s enemies (Agni-
puraua 125. 46-50).

3. Also a Buddhist deity.

4. The term apurna and purna svara are confusing. Thesem ay be interpreted as, a person well-versed in Svara
Sastra is in Purua Svara, whereas Apurna may mean the
person not introduced to Svara Sastra.
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ST#: qtss Trrt

!

# f^5rPTT¥ ii

'ps srfsfpjr jft f%^sq-Tcr i

2fhrr* 3T^ ?rT5T^feFffT ii?^ii

He who has constellation of stars along with planet Rahu
at his back or on the right side, will be able to defeat lakhs

of enemies. O’ Visvamitra ! thus if the Sun remains on the

backside or on the right or if the moon remains infront or on
the leftside and also if the air flows either on the back or on
the right side of the warrior then he will be able to destroy the

enemies at once. //1 6//

^n^sfq f??rT H#sfrp4'F?r5r^r ii^vsii

One has to take into account the side^ through which the

breathe flows. If one faces the presiding deity of that parti*

cular breathe then he will be successful in all spheres. //1 7//

2Tf 1

tsrtr^ q- ^n^: 5r^sfq =^77^: i instil

The warrior is sure to win over a mighty opponent like

lord Indra® if he fights facing the direction of the wind. //18//

1. The breathe flowing through the left nasal is named as

140 and its presiding deity is Moon. The breathe that

flows through the right one is Pingald and its presiding

deity is Sun.

—Narapatijaya Caryasvarodaya of Sri Narapatikavi ed.

with hindi commentates by Pandit Ganeiadatta Pathaka
Varanasi, 1971, p. 55 (Sloka No. 6-11)

1- Bhattacharyya, D.C., Pratimalaksana of the Vi§nu-
dharmottara, Delhi, 1991, p. 166.
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If the Sun remains either on the eastern or northern end
or the Moon on the western or southern end of the fighter,

then the General can at case send his troupe to the battlefield

//19//.

^TT^ZTT srFJT?m ^ \

3TT^^ tr5#5r n^ou

The side through which the breathe flows is very signi-

ficant. Stretching the bowstring upto the ear of that parti-

cular side helps the warrior to defeat even lord Indra. //20//

5ri%T5TSr^T^^: jftsf^iTOTflr I

w cTFr f^f^: i!^?n

The warrior who is able to protect himself completely

from the enemy’s missiles, will not be killed even by the

strongest enemy. //21//

sgf^: I
"NO "N "O

w%cr

The sound created by the thumb and forefinger or the

•foot thumb helps the warrior to win over lakhs of armies in

the battle field, j12211

«TgT% W TT^ ^ I

CX ^ NO

The warrior can protect different parts of his body

mamely the belly, the legs, thighs, hands and head through
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the five tattvas—earth^, wafer^ fire®, air* and sky® respectively^

//23//

[The warrior should know and practice different tattvas

in order to win the battle]

^ ^fR: I

=f?s’ 5^ ?r?r fsJTf^rsfcr ^1^=^

i

The fighter can win if he faces the eastern or northern

part of the Sun. The wise one wins by facing the southern

and w«tem part of the moon. The battle may last long if

the moon is in favourable position. If the Sun is in favour-

able place, then the battle has short span. The moon helps

to win a distant battle and the Sun helps to win a battle held

nearby. //24-25//

1. When the breathe flows right through the middle portion

of the left or right nostril, then it is bhutattva (earth).

2. If the breathe flowing through the nostrils touches the-

Ups, then it i%jala (water) tattva.

3* When the breathe flowing through the nostrils touches
the upper part of the nose, then it is Agnitattva (fire).

4. When the breathe flowing either through right or left

nostnl passes in a slanting way, then it is Vayu tattva

(Air).

5. The breathe flowing through a particular nostril gets

restricted by the breathe flowing through the other nostril.

The particular breathe flowing at this junction is Akaia
tattva vsky).

Narapatijayacaryasvarodaya of Sri Narapatikavi ed. with

hindi commentaries by Pandit Ganesadatta pa^haka, Varanasi,.

1971 (Sloka No 15-18) p. 57.
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??rra ^^T53rffw iR^ii

The warrior has to slowly inhale the breathe in lungs and
bold it for sometime {Kumbhaka), then he can sit over his
carrier. Later he has to slowly exhale the breathe from lun^
<recaka) and then he can get down from the carrier. This
way one attains success in every sphere. //26//

?r f¥wsr ?T ^ ^ i

^ ?r^^5qrTfsr^'h:T?rT:

The person who abides by the rules of Svarasastrc^ and
attains the ^unyasvara^ will definitely be able to conquer

the enemies, the thieves, the weapons, the physical ailments

and also the evil time. //27//

3PT?ntrmT?^

vft% ii^c;u

During the uttardyajna period of the Sun (when the Sun
positions in north), by resisting the breathe that is flowing,

through the left side, one can throw missiles on enemies and

win. Even Lord Krsua can not put hurdles at this

time. //28//

1. Pavanavijaya, Svarodaya, etc. are the treatises of
Svarai^tra. Pavanavijaya contains 494 Slokas. It

describes the war strategies which are regulated by

breathing in and out of air through the right and left

nostrils, hypnotism, overcoming illness.

2. The term ^unyasvara has not been made clear. But

Navapatijaya Caryasvarodaya, a treatise on war strategy

mentions it several times in Sloka Nos. 21-25, 36-39,

40-44 and probably it meant the time of exhaling the

breathe.
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'3fi^ r} sd^r^ijj^-^’ ti4<i ii^§.u

During fixing and drawing up of the missiles and also

for applying it on the enemy, the warrior should abide by

the rules of Svarodaya.^ Then only he can win over the

enemy. //29//

fsq-: TC3 ^Sa’^Ttfr 11 ^ o 1

1

If the breathe flows through the left side, then the position

of the moon should either be on left or at the front of the

warrior- Thus the Sun should also be either at right or at

the back. //30//

qrift qfrf^ i

5rTi%=^ '3ft‘^?rf|cnT%# ^TsqfPrru^?n

In difficult cases or works, the breathe flowing should be
in opposite direction or low state, while in normal cases, one
can attain success if the breathe flows in alternate direction.

/mil

sFTfer f^cr^r i

ifT%^ ^>P:#^r5aPTf%:

One becomes strong if he is well informed about the
principles of tattvas. If a man follows the rules of Svarodaya,
he will be skilled in every work. II'M!I
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5T %3Tfirfcr

sn^g: snSTT'Tm-USS^'i^f^srTf^^

^T^r 5r^=^ 5r^=^f^% ii^^n
^

The foolish, wicked, violent and also the person who has
no respect for the teacher and who opposes him should not
be given such lessons, whereas the persons who are virtuous,

look after the subjects and reward the honest but punish the

evils are entitled to receive the lessons on such war
strategy. //33//

w«r rifsjwaT i

(.WAR STRATEGY BASED ON THE PRINCIPLE OF)
ASTROLOGY.

(YoginP power in association with Rahu).

5rf?rq-7?f^t^r 5i«r%ss'tTTtr Tif-

ii ?ii

The conjunction of stars in association with the planet

Rahu exist on the eastern side on the first ha’f of the first

prahara^ of the first lunar day of a month or on the ninth

day of a lunar fortnight. 33(1)

iWqr
^cTT 1%^T 5r5ft=5irT^% li:^u

The conjunction of stars named Sivd in association with

the planet Rahu exist on the western side on the first half of
the fifth prahara^ of the second and tenth day of a lunar

fortnight. 33(2)

1. Conjunction of Stars. Role of yoginis in war strategy

has been mentioned in Narapatijayacarya Svarodaya of

Sri Narapatikari ed. by G. Pathaka, Varanasi, 1971,
Page No. 333-334.

2. Measurement of time equal to three hours.
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2Tr«Tt qf^^?Tl% n^ii

On the first half of the third prahara of the third and

(Seventh day of a lunar fortnight the conjunction of stars

named Fdrvati along with the planet Rahu remains present

on the southern side. 33(3)

^ fTwr ^3rr imi

On the first half of the seventh prahara of the fomth and

twelfth days of a lunar fortnight, the constellation of stars

named Nagaja in association with the planet Rahu remains

present on the northern end. 1133(4)11

The constellation of stars named Gaurt in association

with the planet Rahu exists on the south eastern end on the

first half of the eighth prahara of the fifth and thirteenth day

of a lunar fortight. //33(5)//

ii^ii

The conjunction of stars named Katyayani along with

the planet Rahu remains present on the north west quarter on
the first halfof the second prahara of the sixth and fourteenth

day of a lunar fortnight. 1/33(6)

TO? IIV9U

On the first half of the fourth prahara of the seventh day

of a lunar fortnight or of the full moon day, the conjunction
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of stars along with the planet R3hu exist on the north east

«nd. //33(7)//

cHTt^cTT ^T’5r32rTTftSRT^ lit; 11

sftf’pfV 115.11 (^V)

On the first half of the sixth prahara of the eighth day of
a lunar fortnight or of the new moon day, the conjunction

of stars called Rudratj.i along with the planet Rahu exists on
the south east quarter on the second half of the prahara, also

at is accociated with Saithihikeya (Rahu). This is for the

‘RShuyukta yoginl. //(34)// (8—9)

VYOHA : ARRANGING ARMY IN BATTLE ARRAY

# TTsrprr: i

qri^ Wit U^HIl

In the battle field, the king should keep beside him only

the faithful, truthful, and dedicated feudal princes. //35//

t Ttsrr i

^rirf^cT r^^ii

The warriors who are fond of each other, who are

capable of handling Sarng<i bows and also the equestrian

warriors who are skilled in war strategy can only win the

battle. //36//

Bifr u^v3U
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or^&nisc^ body of* srdics loose bs.ttlc 3.ndi

scattered if ^ed by a coward chief. A chief, no matter how

brave and expert he is, can not win a battle with the help of

scattered armies. //37//

3Tcfr t xjm i

So the king should not appoint any such coward in the

army. The warrior who dies in the battlefield and the ascetic

who is Yoga-Yuktab^ cross over the Suryamandala and attain

heaven.

ST^ ^ IIVoii

The warrior who breathes his last in the battlefield

sorrounded by the enemies and also he who does not utter

any nonsense or cowardly words at the deathbed, surely

attains the heaven. //39-40//

^ ?rT5r^* i

q^rq
'

^TFt

One should not kill the enemy who is lying unconscious,

who is crippled, devoid of weapon or is striken with fear and

also who has come for shelter (asylum). //41//

q^FT^TT^frsfq 5TF%533jfr ^q-^r I

5n?jTsiRrfq^=q^: \

1. Yoga-yuktaU—One engaged in devotional service.
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A strong and brave warrior should not chase and kill

any JBeeing enemy, who is stricken with fear. If the enemy is

found in the chase, he should be interrogated. Accordingly,

arrangements can be made either for his asylum or for the
battle. //42//

qcsq- qcs =q

^ qfqr: |

srqm^

The king should create an array in the battlefield through

accumulation of the four types of armies^. The strongest

warrior should be placed in front. If the wind blows or the

Sun shines on the back and also if it thunders or the bird like

crow, etc, fly on the back of the king m the battlefield, then

he is sure to win. //43-44/y

^ fqrsrrqq ?ft i

The warrior should fight with great patience and kill the

enemies. While fighting, he should keep in mind the fact that

if he wins over the enemy, he will be a wealthy person. In

case of death, he will attain the heaven and will be known for

his deed^. //45//

fqmtq- q^^rf^ i

1. Infantry, cavalry, elephant-warrior and charioteer.

2. Compare ‘hato va prapsyaJii svargam, jitva va bhok§yase

MahTm ’ SrTmadbhagavaglta, (2.37)
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The greatest virtue of the ka§triyas is to fight in the

battle and die. The most disgraceful for him is the death

through disease and physical ailments. //46//

swfT?n5
MILITARY ARRAY

3TSq-i‘5Tr I

II

JTfsr IIV®il

Each soldier, placed in the middle and having names
'which start with yuvasvara^ would come forward and fight.

The king she rid keep two group of armies on his each side

and one group at his back. One group of army should remain

Car and move here and there (mainly for vigilence). //47//

trerr: ii'^itii

qOT fET ^ffrq-r^#^ ?r3rr i

g-cTr sTsrrr^frrT f^rzftsTTcr n
VP

The Comminder-in-chief should know that there are

various types of arrangements of vyuhas or military array.

These are danda (Staff) array, Sakata or car shaped array.

Varaita or boar shaped, fish (Matsya) shaped, mythological

aquatic animal fMakara) shaped, lotus (padma) shaped, needle
(sucimukha), garuda, the bird shaped and snake shaped
array Thus he will be able to arrange the army every where
and on all foursides, //48// (Fig. No. 20-26)

1. According to Svarodaya Sastras, certain alphabets in
association with vowels, turns into Yuvasara. Person
whose name begins with Yuvasvara plays a significant

role in winning the battle—Narapatijayacaryasvarodaya
of Sri Narapatikivi ed. by Pandit Ganesadatta Pathaka,
Varanasi 1971, p. 33.
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!Tcft :

STAFF ARRAY

^ ^=^T^S3Tf 11V5.U

If the enemy is all around then danda vyuha^ should

be created. //49//

qcscft IT
c. N

CAR ARRAY FOR DANGER AT BACK

58r5?F% 1

^ ^nr^^-- J

If there is apprehension of danger at the back then

S.ak<ita^ or car shaped array (Fig 23) can be arranged. If the

danger is on the side ways, then varaha^ (Fig 24) or garud<^

(Fig, 25) shaped array is prescribed. //50//

1. In danda array, or staff like array the commander-in-chief

remains in front, army-chief stays at the back. The king

stands in the middle and has elephants on his both sides.

Horses stand on each side o*" the elephants and lastly the

infantry on side of the horses-

2. In Sakata or carnage array, the army is less in the front

and more at the back so as to give it a shape of

vehicle.

3. In Varaha or boar shaped array, the army is less in the

front and at the back, but remains in a bigger number in

the middle.

4. Garuda or bird array has almost similar arrangement as

Varaha. only thing is that it has much greater number of

armies in the middle*
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If ihe danger is both from right and left sides, then

vardha or garuda array should be arranged.

ANT ARRAY FOR FRONT DANGER

3Tr3 qfq^^q:

qq-q i

==q?qT fsqfq- ^ i

^Jf: I

I

^ q^Tcq;qsrf?Tr qrss^^T
I

F^iT srq F^Tcqr 3T?t q?=qTq; ii!<.?ii

Piplhka Vyuha or ant array should be arranged if the
attack is on the front side. (Fig. No. 27)

A few army shou’d take part in the battle and the major
part should move every where for vigilence. The cavalry
should fight on the plain. For fighting in the water one may
ride on elephant, boat or tumbih The infantry can fight with
the help of gun or bow and arrow after hiding himself behind
the tree or climbing oa the tree. On the land, the army can
also fight with the help of shields, swords, spear. The warriors
who are skilled in war strategy should be kept at the fore
front and the rest should be kept behind. //5i//

1. Tumbi is a boat made out of hollow shell of a gourd.
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TRAINING OF THE ARMY

Tnf I

j|q%5TTs ^^TTf3T =^ j

^qrfw -^^f ^T TTR" ^TTflrW I

?TS3TTr5^q#^ iiK^n

%^T5ft: sr1%rcFf 5T %?rTfT ^r i

3TSjthr^^?^^T: srY^T: I

^rsrtsT^t l^’^TT ttst^^t^t; iik^m

The king should also learn graminer. He should learn

by heart the imperative moods of the verb and practice the

verbal root in the sense of command. ‘Viivamitra ! These

are essential while learning the war strategy and the person

becomes successful who knows the usage of middle verbal

termination (middle case — ‘thou’) By using this in a proper

way the king can command the royal attendants. //52-53//

INFANTRY

?^rft=s=^T ITTirT T<TTJTn 1

’TRjf sttst?! cFTt \

wf'q^FTf qfRtfer mjMW iiKy.ii

The infantry or the foot soldiers should be of equal height

All of them should be equally expert in jumping and running

They should also be trained in moving backward iPa^cadgo-

mcmam), standing still isthirlkaranam), lying ilayanam)

running apace (dhavanam) rushing headlong into the hostile
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army and moving in differcLt directions in accordance with
signals. 1/54-551/ (Sayanam, Fig. No. 28)

tTS5 gffT^ qrqr; f| i

#?:r 5tf=#

sr, ^ sr^r^,

cT^ f| arq ^qf arrf^^T: q-3#%^qT: I

^qfir q5%q,

qq% q qr 51%qr

qqr—fqq^qrq, sF^qr^:, feq:,

^qqfcT:, ffe: ar^FTr q^ifq 'ftqrfq sqqrq^qr =q mft
f^qq^qr iiicvan

The warriors who have in their birth calender the

crooked planets^ in sixth position should fight. Others will

not be successful. Va, Bha, Dha, Da, Cha, Ka in association

with vowels and consonants attain YuvSsvara®. Persons

whose name starts with these words are sure to win

the battle and can be kept in the forefront of the army.

Names for e.g., Vivasvan, Bharata, Dhandhumar, Dittha,

tShatrapati, Kuk^i, etc.

1. According to Narapatijayacharya (p. 7J) the planets can

be of two types crooked or evil such as Saturn, Mars,

Rahu, Ketu and auspicious such as Mercury, Venm,
Jupiter.

2, According to Svarodaya Sastras, certain alphabets in

association with vowels, turn into yuvasvara. Person

whose name begins with yuvasvara plays a significant

role in winning the battle,

—Narapatijayacarya Svarodaya ti. into hindi by Pathakaj

Varanasi, 1971, Page No. 14, 16, 46.
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The colour of the cloth and that of the flagstaff of the
army should be yellow- By fixing up the yollow banneia and
also the yellow coloured yupa^ (having square symbol on iO
in the battlefield, one is sure to win. //56-57//

: ! ; V(c; l

)

O Visvamitra ! the king who is desirous to win the battle

should arrange the army in five groups white, blood red,

green, black and other ordinary one.//58//

^ Cv

sr^T; f^w^rr. trTfsnsr! iik^m

Listen O Visvamitra ! that the Lord Brafuna, Vi^rju

Rudrd, Candra and Surya are respectively the commander-

in-chiefs of the five group of armies described above. //59//

5fsr I

iEnarf f^strr^gr JT^^nEri u^on
cv O

Brahma gains power from Rudra, Vis^u wins by the

Influence of Candra, :Siva wins through the power of Surya

and Candra wins battle through the power of BrahinS.

Surya gets influenced by Vi§nu and wins battle undoubtedly.

//60//

3ft 5ftft

1. Yupa is a wooden framework to which the neck of a

sacrificial victim is fixed at the time of sacrifice.
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The king should know that Brahma (a),^ Visi^u (i),

Rudra (u), Candra (e), Surya (o) are experts in war Strategy

//6I//

W T^fcTT 3T3:^T sff? I

If armies start fighting by gaining power through prior

mcaitioned ways, they can destroy all the enemies in no less

time. This is the advice of lord Rudra. 11621

1

TRAINING OF THE HORSES

o cs

If the horse is trained m the following movements®

circular, square, crescent shaped, cow’s urine shaped and snake

or zigzag shaped, then it will not be difficult to tackle it in

battle field. //63// (Fig. No. 29-33)

TRAINING OF THE ELEPHANT

^q%5r?HT, 3r5fm=q^ii%fVr^f^fr

1. According to Agnipurana (Ch 124, 5-6) the five letters

a, i, u, e, o remain in all the mantras in their beginning

or end and form part of the mantras chanted for Brahm§,

Vi§ou, Rudra, Candra and Surya.

2. Kautilya’s Arthasastra (BK II Ch 30) provides us with a

detailed account of the various movements employed for

the training of horses.



73

The military training of the elephants^ consists of naoun-
teneering, moving through water, running, jumping, rising,

sitting, etc. The elephant should be made devoid of fear by
putting up fire circles. (Fig. No. 34)

I

(CHARIOTS)

The horses should also be trained to pull the chariots on
the plane.

SELECTION OF COMMANDER-IN-CHIEF

^ ! 3TT^Tf%^^-

5^ ^2TJ|%JTrcri% f^sirra; i

qfT«rJFEr55r?rflrqn‘T
•N -N -N C

3[?rTq;i sq;^WTFrnT%

I II

Listen O sage Vi^vamitra ! that the Commander-in-chief

should be physically fit, ledrned and powerful ksatriya. He
should also treat all his subordinates equally. He should

prove his intelligence in arranging the army in array and also

provide such work to the infantry that fits it.

I. Chapter XXXII of Kautilya’s A rthasastra deals with the

training of elephant.
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fsfl^

TRAINING AND EDUCATION

cs

irc?rT|TTS23T>rT5ftf5Ti^r§^^

Va JT^f%5nTT^?^T?riT^T0^rTTTf^ ^
-o

TfecTSiTTf^ ST^s^OTTS^ il

In the beginning methods of study and teaching is told.

The commander-in-chief should be well versed in the laws of

grammer, Ksatrakosa^, seventh and eighth chapters of

MajmsarrMUa, Mitdk^ard* (Critical notes and application),

Jayamava, Vismydmala, Vijayakhyc^, SvaraJdstra and others.

After finishing with these, he can start learning the mysteries

of archery.

^rr5^nf?cr5lft«Tt9T:

PERSONS WHO ARE TO BE AND NOT
TO BE KILLED

^ ii^vn

The person who is asleep, who is in drunken state, who
it devoid of clothes or weapons, the lady, the minor, the

1. Dictionary of war strategy.

2. Mitaksara was written during the period 1070-1100 by
Vigyaneswar. It is considered as the most authoritative

exposition of the hindu law of succession as prevailing

over the whole of India. It contains commentaries oi&

Yajnavalkya Smriti.

3. Tantric Text.
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lielplcss, tbe afraid one wh.o deserts the battleheld should
not be killed. 11641

1

sTTWFr ^ ftrrr i

?TrfsFT=5®1% h^ku

The heroic warrior who meets death in the battlefield

for the sake of religions is sure to gain eternal salvation. This
ingle action is equivalent to other religious rites like penances

and pilgrimage. //65//

^ axrft^T

?r%rT n

The person who in order to save the brahmins, cows,

women or minors gives up his own life is sure to attain

eternal salvation or bliss. //66//

Here ends Vaisi§tba’s £>hanu rveda Samhita.



-Names of the Weapons

1. 3r%—Sword

2. —A hook, Elephant goad

3. 3rf%aT—A Missile of illusory Power

4. -A Dagger

5. ST^STR—A knife or lancet witn a single edge

6. —A Kind or Scissors used in Surgery

7. — Surgical instrument employed in blood letting.

8. strt—

A

Knife

9. —A missile like a boomerang

10. Short Sword, stick shaped

1 i . I’l—Arrow

12. —Broad Vladcd Knife or lancet

13. —Iron Arrow

14. —The discus of Indra

15. Amulet, Armour

16. —A Sew

17. The Wheel of Time, Cycle

1 8. An Axe

19. f^Tf—Spear

20. frsrf^EPT—-A small axe

21. —Kundika
’O

22. —A Pick-axe or Spade
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23. —A Saw

24- A Shield

25. —A large sacrifical Knife a Sword

26. —A Club or staff with a skull at the top, Consi"

dered as the weapon of §i\a and earned by ascetics and

Yogins.

27. ’KT—A mace

28. Arjun received this weapon from tribe Tumbari.

(Gandharvas)

29. —A mythical weapon used by Rama in the battle

of lanka

30- —A Kind of arrow

3 1 - ^ discus of sharp circular missile weapon

32. =^4—A Shield

33. —Bow

34. wfWT—Small Knife.

35. —Quiver

36 —A mythical missile

37. —A Kind or ball (used as missile, M.Bh-III.

38. —Quiver

39. —A Lance, Javelin

40. A trident

41. —A Short of Knife with 3 edges

42. A tooth-shaped w'eapon

43- —A mythical weapon

44. —Stick, Staff

45. f%5arFEW—Divine weapon

46. —A Kind of Club
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47. —A pair of pincers for drawing teeth

48. si44‘^—Ms^thioal weapon

49. —A bow

50. —Weapon shaped like a claw, cheved, crookad

(also can be fitted to the nails)

51. 'TTTT^—Iron Arrow

52. rrrf%^—A Kind of arrow or spear

53. —A Sort of magical noose (used in battles) to

entangle an enemy.

54. —A Serpent shaped missile

55. —A Sword of thirty angulas

56. —Name of a sword

57. ’Tft*r—An Iron bludge on or club studded with Iron

58. *T%5T—^An spear with a sharp edge or some other weapon

with three points.

59. T’Gg -- A hatchet, axe

60. —^A celebrated weapon given by §ive to Arjuna.

61. 5W*rT—A shooting missile.

62. —To spoil, destroy, perish.

63. —A staff or bow of Rudra-Siva.

64. snRT—“A barbed missile or dart.

65. i^T<»r—‘A reed shaft, shaft made of a reed, an arrow.

66. 4'^'—Thunderbolt.

67. 4T%—A carpenter’s adze.

68. arw Varuna (magical formula received over weapons).

69. Name of missile.

70. —The missile that creates storms and kills large
number of enemies.
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71. ftrar Knowledge, Science, learning. Scholarship.

72. hook.

'73. —-Brahmastra.

74. —Missile causing rain.

75. —Brahmadanda

76. —A lancet shaped like a pointed leaf of the e^nm,

'll. —Mythical weapon.

78. —The wailing missile.

79. —Mythical missile.

80. —A kind of arrow or missile.

8 1 . —A short Javelin or arrow thrown from the

hand or shot through a tube.

. 82. —A kind of weapon.

83. —Makrastra

84. —A bent or rounded Sword.

85. —Sharper.

86. —A mace. Club.

87. —The club of Rama.

88. —^The pin or gnomon or a Sundial.

89. —^A kind of peg.

90. —A kind of sharp weapon.

91. ^57^—Stick, staflF, club.

92. —An implement for cutting, sickle reaping-hook.

93. 5R—Arrow.

94. tfrftcf—^Spear, lance.

95. ^icfTsqV—Catapult.
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96. small stick or rod.

97. ^—Pointed dart, lance, pike, spear.

98. 5rf^—A Cutter, Dissector.

99. —Sharp pointed weapon.

100. —Bow of Visnu.

101. —One of arrows of Kamadeva.

102. —This is applied to make the enemy senseless

or unconcious.

103. —Serpentine missile.

104. —Inflaming, tormenting.

105. —A missile, arrow.

106. —“Lion-mouth shaped missile.

107. Needle or sharp pointed instrument.

108. The point of a needle.

109. ^--A Plough.

110. —Name of a missile.

111. Mythical weapon.

112. ^—Agni’s weapon.

113. ^ A razor like barb or sharp blade at ached to an
arrow.

114. ^T^=^lt^'-7-Mythical weapon.

115. —A sharp weapon.

116. Troop, row, etc.

117.

^—ASickie.









ARROW HEADS -TYPES

Serrated. Razorblade Cow’s tail. Crescent shaped.

Needle shaped. Spear headed. Teeth of Calf. Two Pronged

uuy.->*o A k

__ 1
Fig.No.ll. Fig.No. 12. Fig.No. 13. Fig. No. 14.

Petal of a flower. Beak of Crow. Others, Tomar.

Fig.No.15. Fig.No.l6.

Prasa. ^^ata Parva.

Fig.No.l7-A Fig.No.l7-B

Fig.No.l7.
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19.

Sarpa

Mudra.



Staff arrav-

Fig.No.20.

Infantry
J

Fig.No.21. Car shaped array.





Needle

array.

Bird

shaju
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Array
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27.



Infantry

senasayana vyuha

Fig. No. 28.



Square
Crescent.

Fig. No. 29.

Cow’s Urine shaped movement.

Fig. No. 32.




